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(Muhammadans) ruled they disappeared. Where,
again, the Tirthya doctrines (Orthodox Hinduism)
prevailed, unskilful artists came to the front.
Although in Pakam (Burma) and the southern
countries the making of images is still going on, no
specimens of their works appear to have reached
Tibet. In the South three artists have had many
followers : Java, Parojaya, and Vijaya."
Taranath's allusion to the inferiority of the
Hindu artists points perhaps to some of the
esoteric influences in later Hinduism which have
contributed to the neglect and contempt into
which Indian fine art, especially sculpture, has
fallen. It is probable that Sankaracharya, the
great Hindu reformer and apostle of the Vedanta,
who lived about the ninth century, was, if not an
iconoclast, like the followers of Islam, as much
opposed in principle to image-worship as the
Early Vedic philosophers, though tolerating it as
a spiritual help for the ignorant masses. San-
karacharya himself used geometric symbolism in
hissadhana : the yantra called the Srichakra, said
to have been used by him, is preserved in the famous
Sringeri Math he founded in Southern India.
Obviously the Vedantic doctrine of Maya,
which treats all Nature as illusion, might, if
pushed to extremes, cut away the ground of all
artistic creation just as the intense mental con-
centration which is the foundation of the Yoga
School of philosophy might eventually lead to